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

  

 
de - cen -

  

 








te.






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













Vem




 

   

dar - me/a Gra - ça

     

          

   

de po-der, por

     


        

   

to - da/a mi - nha

    

     
      









4

  

vi - da, a -

  

    
  

   

brir - te/as por - tas

     

          

   

do meu Ser, e

     


        

   

dar - te,/a-li, gua -

    

     
      









8

  

ri - da, Que -

   

    
 

 

   

ri - do Sal - va -

     

        


  

dor Je - sus, pre -



  

         

   

ser - va, sem - pre/em

     

           








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
  

tu - a luz, mi -




 

      

     

nh'al - ma re - di -

   

    
     

 

mi - da.

  




 



 



8

Sopr.
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